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For those of us who still find bottoms funny but who may not have been able to 
reach the relevant shelf in the bookshops, this current volume, containing as it does 
the very best of the material to be found within Oink's fortnightly pages, is indis- 
pensable. Roll up your sleeves, get your snouts down in the trough and enjoy it. 

Alan Moore 





KNOCKABOUT [ofetsttiets] EDITIONS 


ton hr | 


ipa \ 
ve Liles 


5 4 
IS N 
a 


ee 





NEW YORKERS GRABBING LUNCH IN UNION SQUARE. Manhattan transformed through the eyes of 
psycho artist Mark Beyer. After a spell in Tokyo where he met his wife, Mark now lives in suburban 
Hackensack, New Jersey. In Agony, his latest tome with a groan, he plunges his principal characters 
Amy and Jordan into a blackly humorous spiralling labyrinth of fear and guilt, a sort of ragdoll 
‘Eraserhead’. See Reviews for a deft analysis of Mark Beyer, a ‘Hieronymus Bosch for the Eighties’. 
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I Quick Watson, the Rathbone! A fiend 
lurks in Limehouse! A mysterious figure 
known only by his calling card The Yellow 
Mark ~ though it still sounds more 
exciting in the French as La Marque Jaune 
~ is cornered among the giant cranes and 
fgantries which loom out ofthe fog in 
London's sinister docklands, tracked down 
by Captain Blake, the stiff upper lip of MIS, 
and his advisor Professor Mortimer:This 
Belgian bande dessinée album, which was 
contemporary in the Fifties, was 

Eagar P.Jacobs'finest hour. 

‘The Black Island is afascinating exhibition 
named after Hergé’s adventure set in 
Scotland. It coineidesWith La Marque 
Jattne’s tong. overdue release in English 
anid this reissue ofa French LP version 
‘The exibition is about how the French 
and Belgians see the British in their comics, 
auid shows how anglophile artists such as 
Henge. Jacobs, Bob de Moor, Ploch & 
Riviercand Bilal have beed inspired by the 
films of directors such is Basit Dearden, the 
Sherlock Holmes movies with Basil 
Rathbone and Nigel Bruce, Agatha Christie 
novelyand the lke. 

From March 3rd till May at the French 
Institute, 17 Queensberry Place, London 
SW7, with videos amd lectures. An 
iMlastrited Gatalogae prdducedl by Esc 
{will support the show,God Save The 
Queen!=Ps 

2... Well, blow medown! Ifya dick 
‘down me arm, alight ackcherly pops up, 
‘outta me pipe! Arf! Arf”An ingenious 
Japanese Popeye lightér from Argon, Neal 
Street, London, £18.95, 

B  Ho-mer? Oh, Hormer? Tex Avery's 
Jovestruck flea hops into your living room 
‘on this new MGM video, What Price 
Fleadom, containing seven Avery gems. 

4 Storm warning! A dav in the life of 
Don Lawrence, patel) illustrator of the 
laSSETTFAGAME: mplte aid now the 
European fantasy hit Storm, shows how he 
<fafts his pages on this wellamade and 
revealing Video portrait by Dominic Dyson, 
£22 from Phiton, 

5S Guerilla Graphists of the World unite 
in a magnifigent mind-expanding double 
double issue of Peter Dako's Casual 
Casual Magazine, This two hundred page 
rollercoaster of comix'n'graphix serves 2s 
an indispensable Global Style Reader, 
crammed with Artoons, bios, photos, and 
as a catalogue for the Casual Castial 
Cultural Exchange travelling exhibition, 
This took off last summer in Toronto, 
toulghed down in Montreal and Paris, next BACKGROUND ILLUSTRATION BY JACQUES TARDI 
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stop Tokyo. It cries out to be staged here ~ 
until iis, explore this eyeball exocet. 
$20.00 (plus $2.00 from Europe from: 
Casual Casual, 698A Queen Street West, 
‘Toronto, Ontario, Canada M6) 1E7. 

G Handmade by French model makers 
Marie LeBlon and Eric Delienne, this 
fibreglass sculpture of Thomson & 
‘Thompson in their swimwear ($210) is 
‘one of thei limited edition Tintin pieces. 
Since 1958, Hergé’s eternal boyscout has 
sold more than twenty million copies in 
Britain but there's never been an English, 
book to dig deeper into how the stories 
‘came about. Until now, with the transtation 
(of Philippe Goddin’s sumptuous revealing 
volume Hergé and Tintin Reporters, us 
Published by Sundancer at £25. Early. 
drawings, sketches, photos, unpublished 
pages, detailed commentary including 
Hergé’s working methods and his widow's 
recollections, all this and more combine to 
make you want to re-read every adventare. 
‘The book and models are all available from 
the Tintin grotto Pilot, 34 Floral Street, 
London WC2, 

7 Bake acake,perhaps a Beef cake — 
this is Superman's 50th birthday year On 
terra firma, after his Kryptonian rocket ship 
‘crash-landed here in Action Comics 1, 
dated June 1938, Actually the Man of Steel 
had been conceived five years earlier, 
when two teenagers, Jerry Siegel and Joe 
Shuster, spent the hot summer dreaming 
up the first Twentieth Century Super-Hero. 
Their hometown of Cleveland is the focus 
fora spate of special events, climaxing in 
an International Superman Exposition from 
June 16th to 19th. Official souyenins 
include a limited edition of three porcelain 
plates with the legendary covers of the first 
Action and Superman comics. $39.95 each 
‘of $105.00 for the set from: Neverending 
Battle Inc, 0 1422 Euclid Avenue, 
Cleveland, Ohio 44115-2001, 











ON COURSE: So you want tobea 
‘cartoonist? In their search for the Brian 
Bollands of tomorrow, DC Comics have 
invested $10,000 to help set up and sun a 
full-time Cartoon Centre in London in 
return forthe first option on new 
graduates. Growing out of the weekly 
Workshops at the Portobello Project, the 
entre opens in March with David 'V for 
Vendetta’ Loyd, John ‘Kiss of Death’ 
‘Watkiss and Arthue Danger Mouse’ Ranson 
among the tutors. To enrol, sharpen your 
pencils and ring Amalia Redon on ® 01 
221 4413, 








ONSCREEN: In Asterix in Britain, 
France’s funniest exposé of English 
‘eccentricities, Asterix and Obelix charge 
through their latest animated film, 

swarm beer and boiled boar, 
‘opening April Ist. Review, BBC2's Arts 
show, visits the Asterix studios on March 
31st to tie in with the film and the brand 
new album, Asterix and the Magic Carpet, 
‘now out from Hodder & Stoughton 
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NEW YORKERS 


I Guess IVE ALWAYS BEEN EVEN ASA KID., 1 So,MA& PA WE RENT TOO 
DIFFERENT a _ SURPRISED WHEN | TURNED 
e DOWN THAT AccouN TANCY 


ra) 0B 
AG BANG 
DETECTIVE! 
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OF COURSE THEY WERE 
BEHIND ME 100 °fow 
























































F OBE // 
aannane 4 
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in. WAS GIVEN A WEEK TO , CLEFTS THE NAME, 
peer y rage 
IENDS CALLME y, 


SETTLE IN, BUT | JUST COULD- 
NT WAIT.1 GOT TO MY NEW 
Joe 3 DAYS EARLY 
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STILL MR.CLEFT DIDNT SEEM TOMIND Too mucH, §=-E Coutbd TELL STRAIGHT 


eal : | AWAY THAT HE WASNT 120 


Ve 
a 

















wn BUT HE SURE HAD AWAY 
WITH TRICKY SITUATIONS 
= 


8, 


CLIENTS HUSBANDS 
BEEN PLAYING AROUND, 
SHE WANTS HIM BACK 
AT ALL COSTS... FOR. 
10 GRAND, WHOSE 
ARGUING ?! 


| 

L HANDLE THE 
ALKING KID 
16 


Tu 
= 





in ON ALITTLE ERAND 
FROM THE WIFE — 
SEEMS SHES THE 

SEALOUS TYPEns 
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“n JEALOUS. ENOUGH 
TO MAKE SURE THESE 
PHOTOS HIT THE News- 
DESKS,,. IF YOWCANT 
GET INTO THE HART 
OF MARITAL BLISS | 








in STILL AS WE DROVE BACIA 
To BREAK THE NEWS T THE 
MAYoress , | HAD A HUNCH 
SONETHING WASNT QUITE 


WHO WOULDVE BELIEVED IT? 
MY VERY FIRST CASE, AND THE 
CITYS MAYOR WAS FACING 
PUBLic HUMILIATION ,.. 











\ GUESS You KNOW 
WHAT YOU HAVE To Dw OH STOOPID ME! 
HERES Your FEE MR - | ALMOST FORGOT... 
CLEFT... YOUVE BEEN THERE WAS ONE LAST, 





MOST KIND THING HEASKED, 
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vm AND ANOTHER, 
20 THOU,TO BURN 
ty HE EVIDENCE, 


HAMMOND 
CLEFT 












ws NEVER 

TRUST A WOMAN! 

Now THATS 
FATAL! 


en FIRSTLYNEVER GET 
ON THE WRONG SIDE oF 
AUTHORITY, NOT IF YOU 
WANT To GET SOMEWHERE 
IN LIFE,AND BES@es, [T 
DONT pay... SECONDLY, 
AND MOST IMPORTANT 


KID, IN THIS BUSINESS, 
JUST LIkE LIFE YOUVE 
GOTTA LIVG BY Two 

PHILOSOPHIES 




























I SUPPOSE | COULDVE ARGUED THE POINT ALITTLE m FUNNY THOUGH. | COULD VE 
FURTHER ,BUT WHO AIM | To ARAUE? EVERY MAN FoR SWORN HE WAS TRYING TD 
HIMSELF | SAY. MR.CLEFT WASNT Too UPSET APOUT = TELL ME SOMETHING v, 

MY_ RESIGNING, HE EVEN Bouat Me SOMETHING 
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ueand 135th Street 





Seventh Av 


Argentinian) exiles José 
Munoz and Carlos Sampayo 
had been creating their New 
York series Joe’s Bar and 
Alack. Sinner \for several 
years, before ‘hey finally 
visited the city\\in 1981 
Mufoz arrived ahead, left his 
bags in a locker at the bus 
station and started walking. 
‘| found a hotel filled half 











with foreign visitors, half with 


prostitutes, in a tough neigh- 
bourhood. If you'd not paid 
your bill, five minutes after 
midday they'd put a huge 
padlock device on your door. 
The next morning at 7.00 | 
started walking until 9.00 at 
night. | found the city was 
very similar to the city in my 
comics. | was breathing the 
same air as Alack Sinner.’ 

But Mufioz made a con- 
scious decision not to let the 
real New York he was seeing 
for the first time control the 
personal vision of New York 
in his comics. ‘I don't want to 
be real, | want to be emotion- 
ally real. | used my emotional 
impressions: pieces of sky I'd 
noticed, sharp between the 
buildings; and New York's 
electric atmosphere, diffe- 
rent cultures and lack of cul- 
tures getting in touch and 
crossing over." 

Carlos Sampayo joined 
him a few days later. ‘We 
went together to loads of 
jazz clubs, like Small’s. He 
met all his favourites, like 
Freddie Hubbard. | remem- 
ber a tap dancer in the dark, 
all you could see were his 
glittering shoes. Like some 
kind of dream.'O 





WHERE ART THOU? 


Greene Street, SoHo 


A short walk from the art gal- 
leries, a fourth-floor walk-up 
apartment in Greene Street 


serves as family home, art- 
ist's studio and headquarters 
for Art Spiegelman and Fran- 
goise Mouly’s intense over- 
size comics magazine Raw. It 
was the surprise Success of 
Francoise’s annual SoHo 
Map that provided the seed 
money to start Raw ir 1980. 
Meanwhile Art has worked 
as a consultant for Topps 
Bubble Gum, where he was 
one of the masterminds be- 
hind the Garbage Pail Kids, 
and as a comics teachér at 
the School of Visual/Arts. Al- 
though a lot has ¢hanged in 
his life over the/last year or 
so, with their first child Naja, 
and an intergational bestsel- 
ler Maus, Art seems set to 
stay in the Big Apple. 

‘I'm a New York kid. In the 
Seventies, moved out to San 
Francisco to get away from 
the dirt and madness. But 
after a few years, | suffered 
withdrawél and felt “the call 
of the wild”. San Francisco 
was just foo slow and civil- 
ised. They, have a saying 
there: ‘Seven years makes a 
native". | Idsted about five. 
When | got\back to New 
York, | got culture shock at 
first, but now | wouldn't want 
to live anywhere else.’ 

Art isn't blind to‘the city's 
faults. ‘It's not idyllic to bring 
up Naja. We took her fo our 
nearest park, but this meant 
going through a trucking and 
warehousing district. Along 
the way we ran over a dead 
rat with the baby carriage.’ 
The main thing that keeps Art 
here is the exciting collision 
of cultures. ‘We're three 
blocks from Chinatown, five 
blocks from Little Italy. Other 
places seem homogenised, 
but there's such a variety of 
brains here. | like the fact 
that Manhattan is a small 
land off the coast of Ame- 
rica. It has more in common 
with the rest of the w 
than with mainland Aanaripay: 





























































Wall Street 


The skylines, streets and sew- 
ers of New York have been 
not just a backdrop but a 
central character in Will Eisn- 
er's stories, from his film noir 
Spirit fables to his autobio- 
graphic novels like The Build- 
ing. ‘Cities are not tall 
buildings, but thousands of 
stories.’ As a kid, he sold 
newspapers from a stand on 
Wall Street. ‘My whole back- 


@ HAUNTED HOTEL 


Avenue of the Amekicas and 44th 
Street 

Sinister cartoonist Charles 
Addams, now 75, lives like a 
recluse in his posh penthouse 


ground is that of a city boy. | 
had no other place. This is 
what | was drawing on in my 
comics, what | had to start 
with.’ His Jewish upbringing 
resurfaces in Contract With 
God, the first comic album to 
be translated into Yiddish, 
and his latest book, A Life 
Force, back in the Bronx ten- 
ements during the 
Depression. ‘I remember sit- 
ting on a fire hydrant. | know 
this city from the seat of my 
pants.'O 





apartment, with a welcoming 
cast-iron vampire bat for a 
door-knocker and his trea- 
sured collection of antique 
weapons lining the walls. His 
morbid mirth first graced the 
pages of the cultured New 
Yorker in the Thirties, when 
the magazine's humorists 
lunched with the literati at 
the Algonquin Hotel on 44th 
Street. From several cartoon 
compilations, his gleefully 
gloomy horror-movie 
characters went on to world- 








wide fame via The AddamsV 


_@ON THE WATERFRONT 


South Street Seaport 


Parisien BD auteur Jacques 
Tardi has explored New York 
in several of his downbeat 
stories, notably Cockroach 
Killer by Benjamin Legrand, 
‘The Murderer of Hung’ by 
his wife Dominique Grange 
and his own ‘Manhattan’. 
‘The first time | went to New 
York, I'd been invited over by 
Marvel, who were interested 
in doing my heroine Adele 
Blanc-Sec. But they didn't 
want it set in Belle Epoque 
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PUTTING NEW YORK CARTOONISTS ON THE MAP 


By Paul Gravett 





Family TV show. For this 
finally got round to giving 


them names, like the vam- 
pire-woman Morticia. ‘That 
rouble 





to call him Pubert. The net- 
work said that was a dirty 
word, so | named him 
Pugslie, after a small river in 


© GHETTO BLASTER 


Suffolk Street 

Jack ‘King’ Kirby has been a 
fighter all his life. The sheer 
force and energy in his 
comics, from the Forties 
superpatriot Captain Ame- 
rica to the Sixties Marvel re- 
naissance and beyond, 
reflect his own drive to break 
out of Suffolk Street, the 
tough lower East Side ghetto 
of his childhood. ‘It wasn't a 
pleasant place to grow up. 
Fights were the only way to 
get acquainted.’ With Joe 
Simon in 1942, Kirby invented 
kid gang series like The 
Newsboy Legion, the comics 
equivalent of sidewalk and 
slum genre movies like Ang- 


@ HITTING THE HEIGHTS 


Brooklyn 


Texas-boy Gary Panter 
moved from LA to Brooklyn 
Heights two years ago. Soon 
after, he landed the post as 
head designer on the Pee- 
wee’s Playhouse show, nerdy 
comedian Pee-wee Herman's 
TV fun palace. Gary created 
the show's Emmy award-win- 
ning decor, praised in Artfo- 
rum as ‘...the Sistine Chapel 





D Paris, they wanted it in New 
York! So the project never 
went ahead. | went back five 
or six years ago to pho- 
tograph the locations for 
Cockroach Killer. | stayed 
with a friend in South Street 
near the port, by the Brook- 
lyn Bridge. | discovered the 
New York of American 
cinema, as in Martin Scor- 
sese's Mean Streets and Taxi 
Driver, where city life is al- 
ways-present — unlike French 
cinema Which__essentially 
takes place indoors. I never 
saw anything violent, when | 
walked through Harlem and 
drove through the Bronx. But 
it only takes one incident in 
your life. | love New York at 
night, the sounds of the city 
when you're in your hotel 
room, the steam rising out of 
the manholes in the street.’O. 





BIG APPLE 


‘Gales of Manhattan 


of nurseries’, and Pee-wee’s A gether.’ 














Uhdstrationby John Watson 


the Bronx. As for Uncle Fes- 
ter, | always figure he's me.’ 
Addams is one of a dozen 
cartoonists on show at the 
Victoria & Albert Museum — 
in London that is — from May 
11th to June 26th, as an exhi- 
bition of over a hundred New 
Yorker cartoons makes its 
one European stop.O 


els With Dirty Faces. ‘The city 
was my only experience. | 
knew all the kids in my 
comics; I'd grown up with 
them. | wore the baggy pants 
and the turtle neck sweater 
myself.’ Kirby got out of the 
slums on the strength of his 
high speed action artwork 
but he's never been paid his 
dues. When Kirby got to 
grips with Marvel recently to 
get back his originals, he had 
to settle for a fraction of the 
classic pages due to him. The 
tough. guy whose concepts 
built the Marvel empire has 
met his match, at least for 
now.O 





zany co-stars like Conky the 
robot, Jambi the genie and 
Chairry the chair, with his 
buddies Wayne White and 
Ric Heitzman. ‘We're all art 
nuts, involved with Texas and 
Japanese aesthetics and 
primitive art, Cubism, Sur- 
realism, Dada and Pop Art. 
We take all these cultures 
and smash them all to- 
Panter is now 
designing a range of Pee- 
wee toys. ‘I act as his consul- 
tant. Pee-wee insists on full 
Tontrol, so | design the toys 
and then a 3D model is 
made. | always thought | 
could do this asa kid and 
now I'm getting thé:chance.' 

His other big project is a 
Jimbo book for Pantheon 
which includes a new twenty- 
page story that introduces 
his primal punk-a-billy to the 
mythic city of Dal-Tokyo. ‘It's 
the idea of what if Dallas and 
Tokyo were the same place, 
it's about cultural conflu- 
ence, a city combined from. 
every city. New York is like 
Dal-Tokyo. It's very ambi- 
tious, bricks piled up high, 
steel stretchi You can't 
help recognising those 
dynamics and responding fo 
them. New York tires me out 
though, so | spent some time 
recently driving in south 
Texas, seeing my folks. To 
relax here | play guitar or go 
out for pizza. | go,fo a great 
psychedelic record store, 
Rocks In Your/Head, folk art 
exhibitions“and_ bookstores 
like SohoZat’. The store puts 
out a magazine called Zat 
and Panter has edited a ‘Go 
Naked’ special of ‘anything 
goes’ grap Panter’s 
happy here; even the seven 
inches of snow outside don't 
upset him. ‘After nine years in 
Los Angeles, you can get 
tired of yet another perfect 
day.'O 















































\T WAS HIS PLEASURE, AT LUNcH 
IME, TO TOY WITH THE DAYS 
MOST ADVANCED POLITICAL IDEAS. 


HE WouLD MEASURE THEM AGAINST | 
CERTAIN RULES, SEE THEIR, 
VALVE... 
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HE KNEW ALL THE REGULARS | | HE PUTS ON A DOCTOR 
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AND THEIR BLOOD TYPES. 




















THEY ALWAYS 
[7 Sa 
































HE'D SEE THEM IN A CAFETERIA, WT Was A WAY TO MAKE A 
EATING A LIVER STEAK To REPLENISH ~ 
THEIR BLOop, ea 
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WITH AN ELABORATE WENT IN TO SELL A HE TOOK A LONG TIME 
COIFFURE AND PINT OF BLooD. SIGNING THE REGISTER 



































* |THE ‘Doctor’ HAD SEEN THis RUNNING UP ANO DOWN THE STAIRS OF 
MAN AROUND. A CERTAIN RESTAURANT. 












































WAITING IN LINE. AT ae USUALLY IN THE SOMETINES: TALKING: ANOTHER POOR MAN 
RK. io IT. 
THE GARB, SCHOOL | | SMELLED OF THE 2,00. HY : 
Haile 7 "2 é 










































ONE MORNING, THE ‘DOCTOR’ CAME | fp we i} be a AN ABSENTEE OWNER AND A 
UP AN UNFAMILIAR EXIT | Z = SALESMAN PAID To Do NOTHING. 
| =| y erst 




















THE DISUSED BASEMENT THEN CROSSED OVER 
STOCKROOM. TO THE PARK. 
— La "| War 

















tT WAS HERE - 
BURIED BENEATH HIS FEET. 























[a USELESS CURVE BUILT, AT To AVOID GEOLOGICAL. {T AVOIDS NOTHING BUT 
GREAT EXPENSE, INTO AN STRATA OF. AN IMPERVIOUS| | THE EMPTY BASEMENT 

OTHERWISE STRAIGHT suBWAY | | NATURE. CHE Is NoT OF HIS OWN STORE. 

LINE. ECTUALLY) — 


BN ES 


[@FTEN THE INSISTENT 
IDEA IS OF A TRIVIAL SORT, 
BUT IT MAY WEAR OUT 
THE PATIENT'S LIFE) 


























THE IDEA THAT ALL OF THIS PuBLic 

ACTIVITY REVOLVED AROUND HIS 

PRIVATE LIFE Was A GRANDIOSE 
AD 2. 


[Cost PEOPLE HAVE THE 
POTENTIALITY OF THIS 
DISEASE.) 
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Mate Noa Stace Nea? ROS 
Rp | You cAN Be sHanen 4 
y OUT oF THis. 
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THERE'S NO SENSE OF 
PAIN OR FEELING OF TERROR 
EVEN THOUGH You KNOW 

WHATS HAPPENING-— 


car 
brs 





m0 z 7 a 
LIKE A PATIENT PARTIALLY UNDER ¥ 
FOR 


WS THE FEAR 


fa: 


BEING. 
iT ANNIHILATES 
































SNT SEE MYAKIS... 
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ANYWHERE . 


BUT FEELS LIKE HAVING A MUSHROOM CUTLET. 





THAT NIGHT, HE STAYS To D0 THE BOOKS 








HE WORKS WHILE HE 








THE BAG APPEARS 
To Move. 


—— | [AND THEN IMAGINES AN 
UNDULATING ARM 
AND SHOULDER . 














SWAYING ABOVE THE 
TABLE AS THE PEN 
FOLLOWS THE 

INTRICATE CURVES 
OF THE SIGNATURE. 


AND SO, PlECE BY PIECE 
RECALLS THE ENTIRE 
MAN~ 


ON THE OTHER SIDE oF 
THE PARK, A SWARM OF 
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MEET ALL YOUR HE .OES AT FANTASY WORLD! 
oS Ay Rt . SSeS = WD, 


O Market Square Arcade, Hanley, Stoke-on-Trent ST1 1NU. Tel: 0782 279294 





wo & SmAcKS WITH THE STARS 


JERRY 
loves 
JATLI 


Interview by Paul Gravett 


Ww est 28th Street. Tin Pan Alley. When the music publishers 
sold their songs here, house musicians or pluggers, like the young 
George Gershwin, used to play medleys that filled the street. 
Today the music's faded here and the songbooks have moved 
further up the Great White Way, but strains of a jazz saxophone 
still drift from a high window. In this attic apartment, high above 
the exhaust fumes, lives Jerry Moriarty. 

Jerry moved here in’65 because the rents were cheap (‘but not any 
more’). He's chosen an uncomplicated life. He has only two keys, 
one for the mailbox, one for the front door, and he doesn’t go out 
to see any movies. The loft is cluttered with pulps, comics, Nancy 
dolls and the past, plus two cats called Flesh and Flyface, 
offspring of a stray that fell in through the ceiling. Painter, 
illustrator, teacher and closet comic artist, Jerry secretly turned 
his memories of his father into subtle pictures of middle America, 
into ‘Jack Survives’. Jerry sits in his wicker wheelchair, eating 
peanut butter cookies. 
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I PLAY THE SAXOPHONE, BADLY BUT WITH FANATICISM. | love being an 
amateur, that's an English tradition | think. | was an amateur comic 
artist too, still am. For me jazz in its purest form is a synthesis of 
entertainment and art, just like comics. When jazz becomes art, it 
becomes unsatisfactory classical music, it loses its power. When it 
becomes entertainment too much, it becomes crossover or fusion, 
bland cocktail lounges. But when jazz lives in that very small 
space between art and entertainment, it's sublime, it’s just itself 
It's the same with comics 

I'm a free jazz freak, | like the idea of jazz not as a schematic 
thing to be read, but as improvisation, like Ornette Coleman. So 
when I'm making pictures, | try to let go. | don't lose control, | just 
relinquish it so I'm off-balance. | try to improvise when | draw, 
using layer after layer of white acrylic paint to take out the black 
that doesn't work. That comes from my background as a painter. 

Did your father encourage you to paint? 
Yes, Jack brought home pencils and paper for me from his office 
in the telephone company. For a canvas he'd take the cardboard 
from laundered shirts and cover them with white enamel. | used to 
paint in the basement of our home in working-class Binghamton, 
New York. He'd stand really quietly behind me when | was painting 
and matter-of-factly say, ‘What do you think, Jerry, a little red over 
there?’ And I'd say, ‘Oh yeah!" I'd do anything to please him. He 
was my first art director. He'd be very supportive but he wouldn't 
know what to say. 
What was his background? 

He was in an orphanage as a kid and was brought up by an aunt 
He got the equivalent of an eighth grade education, which is not 
uncommon for that generation born 1900. But there was a sensi- 
tive side to him and in later years he'd sit around listening to light 
classical music. It was a big move for his background. He had that 
sensitive part of his nature but he was in man’s world. In my 
comics, he goes into a bar and some guys are talking about 
hunting. One of them asks him if he hunts, and Jack says ‘Sorta’! 
Because he wants to be there but he can’t kill animals. Jack takes 
both aspects on. | see that as an interesting conflict. 

| was fifteen when my father died in 1953, so | didn't have a 
man's experience with my father, | never had a beer in a bar with 
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AT ROUGH TRADE, 130 TALBOT ROAD, LONDON W111 TEL: 








“Sheer poetry!" - Alan Moore 


For the first time, Captain Star blasts out of his weekly spot in NME to 
reveal previously undreamt-of depths to the bottomless void of 
personality. Accompanied by First Officer Scarlette, Atomic Engine Stoker 
Limbs Jones and Navigator Black, the Captain negotiates a delicate course 
‘between wonder and wisdom in his ship the Boiling Hell. 





MATERIAL 


(© 1988 Steven Appleby / 
Assorted images limited, 


48 pages plus fold-out 
cover in cardboard slipease 
Includes free &page insert 
rmini-comie, the boardgame 
“Jones Has Been Dismem: 
bered!, and instructions for 
making a model of the 
starship Boiling Hell 


Available from 5th April 
at specialist comic 
stores, or by mail from: 





ASSORTED iMAGES LIMITED, 124 CURTAIN ROAD, LONDON EC2A 3PJ 
£4.95 (including postage & packing). Make cheques payable to: 
Assorted images limited. Orders by post also receive a free post-card sized 
portrait of the crew of the Boiling Hell. 
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ENTIRELY NEW 


If Nancy’s friend, SLUGGO . 


GEE WHIZ! WHO CAN 
COMPETE WITH YUL 































































THE SPITTING IMAGE OF NANCY AND SLUGGO, 
SATIRISED IN MAD MAGAZINE BY WALLY ‘BRUSHFILLER’ WOOD 


him. Times were changing for him, He was limited in his job. 
because he didn't have a college education. He was realising all 
his limitations. He tried to join up in World War 2 but they said, ‘No 
Jack, you got four kids!’. He was forty one years old and he 
wanted to get away from home and have his last adventures. 
Here’s a guy who had certain values that had grown outdated. But 
he would never have been philosophical about it. Things might 
happen to him that were poignant or sad, but he wouldn't reflect 
80 he wouldn't be hurt. He survives by not remembering. 


When did you start ‘Jack Suervives'? 


When | turned forty, the age of my father as | remember him, it 
tumed out to be the right age to start the strips about him. The 
situations | chose — losing his wallet or getting tangled up in a 
dog's leash — were based on my own life, as well as how I'd 
respond. But then, | talk and think like Jack. | am him. | feel like 
Jack in this time. Like Jack being caught in his old values, knowing 
they're not right but he can’t abandon them because there too 
much a part of him. I'm the kid who went to the movie house in the 
Forties and saw all the serials, the cowboys films and got the 
message, but, even though | know the message is fucked up, | 
never left the movie house 


How do your family feel about the strips? 


| got a good letter from my sister. She was so moved when she 
opened my Raw book to see the big picture of Jack, she started to 
cry. She wrote later that she knew | wasn't using Dad; in a sense | 
was honouring him, he continues on through me: 


You work a lot from memory? 


Yes. As you see if you look around you, | don't live in a modern 
home! What does a house look like? All| can do is think of houses 
I've been in, old family houses. I'm just recalling what | know. | 
need glasses to read but drawing is the one thing I won't wear my 
glasses for, because | can keep my younger eyes and be more 
relaxed. | don’t dare go to art shows, because my brain is like a 
sneaky sponge. When | teach at the School of Visual Arts, Ineed a 
day's brain erase before | can start working 


Tknow you're a big fan of Ernie Bushmiller's ‘Nancy. 


Especially the Forties and Fifties ones. | used to check the paper 
and say, What dumb thing did she do now?’, really contemptuous. 
Later | looked at it again and started liking its simplicity. Lots of 
people used to hate ‘Nancy’. Wally Wood said that it was the kind 
of strip that, once you'd decided not to read it, you'd already read 
it! Those of us who like ‘Nancy’ take those criticisms as acclama- 
tions. It says ‘We're right!’. | met another secret Nancy fan and 
we'd talk about the true mysteries of Nancy: how Sluggo, a nine 
year old boy, lives alone in this old house and how Nancy doesn't 
live with her mother, and who is this Fritzi Ritz anyway?! 

| talked to the great man himself, because | was asked to take 
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‘A working day in the life of the renowned British strip illustrator, DON LAWRENCE ~ the Artist 
responsible for both the classic TRIGAN EMPIRE series, and now the highly acclaimed adventure 
strip STORM. This is a detailed ‘tly-on-the-drawing-board’ study of his working techniques. 
Essential viewing forall admirers of Don Lawrence's strip work and a revealing insight into what 
lies behind the printed page for ALL comics fans, 
‘THE DON LAWRENCE VIDEO, AVAILABLE EXCLUSIVELY FROM PHOTON. 
PRICE £19.95 plus P+-P RATES: UK £1.00 EUROPE £2.00 USA £6.00.FORMAT: VHS (PAL) 
ONLY. DURATION: 40 MINS. 
OVERSEAS CUSTOMERS MUST PAY BANKERS DRAFT IN £ STERLING. ALL CHEQUES 
POSTAL ORDERS MADE PAYABLE TO DOMINIC DYSON. PLEASE SEND REMITTANCE, INC. 
P4+PTO: ‘STORM OVER JEVINGTON’, PHOTON, 63 CORBIN HOUSE, BROMLEY HIGH STREET, 
LONDON £3 38H, 





Ml The French Bookshop 





The French Bookshop which carries the largest 
collection of Bandes Dessinees in London. We 
can order from any French publisher. 
28 Bute Street 
South Kensington S.W.7. 


Tel. 01-584 2840 
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‘TO MY HORROR, | SAW A WAITRESS CREEPING UP BEHIND THE 
CHINESE COOK. IN HER HAND A MEAT CLEAVER RAISED.’ ONE OF 
MORIARTY'S SPREADS FROM PICTURE STORY 2 


over the strip. Ernie sounded like a hitman. He had a voice like a 
trumpet player, like Miles Davies. | did some samples, a true old 
Forties style ‘Nancy’, but it didn't work out, thank God! Can you 
imagine those deadlines every day? Nancy today looks like Mus- 
solini! 


How did you become a magazine illustrator? 


In my teens | took the ‘Famous Artists’ correspondence course 
and then majored in Illustration at college. | had a '39 Chevy 
coupé and wore peg pants and a one-button roll-coat, with big 
shoulders and my DA hair. As a student | was exposed to abstract 
expressionism, art that was all form and no content. So | began as 
an illustrator in the Sixties for Girlie magazines like Swank, Caper, 
Nugget and Escapade, doing all this far-out looking stuff. Those of 
us doing the Girlie magazines used to look down at the ‘hacks’ 
doing the Men's Adventure magazines. They'd have these surreal 
concepts like women in bras fighting Nazis, bizarre crazy stories 
They were for the blue collar worker, so their content was very 
important. ‘Don't give me this jive, give ‘em straight stuff.’ Those of 
us in the Girlie magazines were the elite. | remember one Men's 
Adventure illustrator was also a wrestler. The Wrestling Illustrator! 
It supported our notion that these were not aesthetic people here. 


But now you're collecting these illustrations and doing your own in 
Picture Story Magazine, 


Yes, 'm more interested in Men's Adventure stuff now because 
there's no pretensions, it does exactly what it's supposed to do 
and it's so surreal. So | started writing my own stories and illustrat- 
ing them. with the whole story in one double page spread. They've 
got titles like ‘The Insane Meter Man’ and ‘Killer Waitress’. Be- 
cause these stories are meant to be the equivalent of the Men's 
Adventure magazines, I don't have to be a great writer. 

| also drew Jack in posters for the Schoo! of Visual Arts on the 
subway. And he turned up on a T-shirt | drew for weMU, a college 
radio station in Upsala, New Jersey. I've also been reading my 
Men's Adventure stories on that station, | call them ‘Whispers 
Heard Through A Prison Wall’. 

What's the appeal to you of doing comics? 

They're art for strangers, art that goes out to people. They're an 
exhibition you visit by accident and we all own the pictures. You 
don't see the original, you take a copy into your home and you 
have an intimate physical relationship with it. As | have had with 
everything that’s meant something to me. The value of my ‘Jack 
Survives’ strip is that it completes that cycle of intimacy. 


o 2 2 


Two ‘Jack Survives’ strips are reprinted in the Read Yourself Raw anthology from 
Pantheon. Picture Story 2 is $5.95/£3.00 Import or write to: 29 John Street, 
#801, New York, NY 10038. 


Pixie din NES 
‘he URULY,, 


r=), QyT EGOry oy g Re: 
——— - 
ja PLEOSE TO TELLING Foe Tre 
AT FA wera Tes Nh 











ESCAPE 23 





24 ESCAPE 


HEY, YOU AN ALIEN 
ANT CR? 


LOOK MY Many, 
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RATHER MORE THAN YOUR AVERAGE COMIC SHOP 





MEGA-CITY is one of the country’s leading specialist comic, science-fiction, and film & TV bookshops. 
Open 7 days a week (10am-6pm), and conveniently located just Y, minute from Camden Town Station, its 
vast stock includes weekly shipments of American imports; over 60 000 back issues; British and European 
comics; independent and underground titles; graphic novels; art books; t-shirts, badges and posters. 


MEGA-CITY also offers a wide selection of science-fiction, fantasy, and horror paperbacks and 
magazines; film posters and personality prints; horror masks and TV memorabilia. 


With over 900 sq. ft. sales area, there’s plenty of room to browse, in pleasant, uncramped surroundings. 


If you can’t visit the shop, send two second class stamps for our mail order catalogue. 





LONDON NW1 7HJ 
(01) 485 9320 


MEGA-CITY aN 
18 INVERNESS STREET £{] 
CAMDEN TOWN 2 
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Turn right out of station towards 
Camden Lock. Cross High St. and 
Inverness St. is first on your left. 
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THE NEST BIG, TINE 


The, JOKER DOESNT 
WORK as a realistic 
character#-In the 
éarly»Bob_Kane.ve 
sion, hefiwas a brilé 
liangly bizare 

Character who could not have 

really,.existed: He’s the ideal 

nightmare villain for Batman; 

a they'né both larger, than life, 

and part of The Joker’s.appeal 

that he was neyer explained, 
But in The Killing. Joke, San 

Moore and Brian Bollantary.to 

explain away ‘Lhe Joker's psy- 

chosis, his. hole Faison d'etre 

as this failed eoifiedian.who just 
had a very bad day.It’s ai 
interesting starting point, to 
look at the similarities between 

The Joker and Batman and 

show how they have both gone 

through traumatic events and 
how their circumstances dic- 
tated what costume and per- 
sona they took on. But. this 
explanation. is too. simplistic 
and only es the surface, 
because The Joker lives that 
persona, whereas Batman can 
take his on and off. How'often 
can someone trace their neu- 
roses to one event? This is the 
worst kind of comic book 
device, used to re-write comics 
history to put a personal stamp 
onit 

In Dark Knight, Miller®ac- 
cepted the surface traits of The 

Joker: that he’s obsessed with 

his smile, his black humour. So 

he had him appear/on the Let- 
terman showg/poison Dr Ruth. 

Miller _neyer ‘tried 10 go /be- 

neath the surface, because he 

aware that as son as you do, it 
loses its appeal. Similarly in my 







































all-time favourite Batman story 
Batman: Year One, Miller éx- 
plains part of the origin of Cat> 
woman is that she likes cats, he 
also hints that she’s had some. 





sort of martial arts training. He 
gives.you just enough clues to. 
satisfy-you. You don’t have to 
explaiir everything in a lab 


oufed’way: You have to accept 
the. basic. premise that these 
peoplé-are going to Wear Silly 
co8tumes, That's the only stim= 
bling block, if you're going to 
enjoy superherg"eomies, You 
don’t need anyexcuse, for that, 
or_anélaborate_ explanation, 
otherwise you. shouldn't be 
reading them, And maybe you 
shouldn't be writing and draw- 
ing them, 

Brian's artwork is incredibly 
detailed ‘and precise, every 
panel is almost a cover. But it's 
often stiff, especially on the 
fight. scen ere’s none of 
the cinematic fluidity of Miller, 
in fact the layout almost fights 
agaifist "the-action. And I give 
Bauman’ the creditsforsbeing a 
lot more intelligent than some 
of this dime-store novel dia- 
logue. Also, ‘The Joker has 
never been so brutal, gunning 
down Commissioner Gordon's 
daughter, | found this gratu- 
itous, even prurient, and I 
don’t think it’s necessary, 
Gially with comics walkin 
Tine with the risk of brin, 
some “unpleasant &nsorshi 
dowd on themselves. 

No, if yoiline-looking for the 
next Dark Knight, pickup Bat- 
‘wan: Year One. 























Jonathan Ros 


REMEMBER? OHH, | WOULDN'T DO 
THAT! REMEMBERING'S DANGEROUS. 
| FIND THE PAST SUCH A WORRYING, 
ANXIOUS PLACE. 
“THE PAST 


TENSE! | SUPPOSE 
You'D CALL IT. 





WHO'S 


The Joker? 


Batman: The Killing Joke is being loud-hailered as 
the Bat-sensation of the year, but will it be? Does 
Bolland & Moore's exposé of The Joker deserve to 
follow Dark Knight up the rickety stairway to 
bestseller heaven? JONATHAN ROSS , soon to host 
Channel 4’s Incwedibly Strange Film Show , and 
NEIL GAIMAN , author of Violent Cases , put their 
cards on the table. 





AS THINGS GET OLDER, 


they start to accumulate Cesar Romero's. 
weight; they gather cultu- Come to that, Alan 
ral and emotional bag- Moore isn't just any 


gage. You expect more of 
them. And you can't see 
them on their own — you 
see them with whatever 
associations they carry. 
Batman isn’t just Batman; 
he's fifty years of Batman, 
and the TV series, and 
Dark Knight, and God 
knows what... The Joker 
isn't simply the Joker. 
He's every Joker from 
Bob Kane's and Dick 
Sprang's through to Mar- 
shall Rogers’ and Frank 


Miller's, not forgetting 


comics writer, any more 
than Brian Bolland is just 
some €omics artist. They 
bring cultural baggage 
and context along with 
them. Which means that 
you can’t take The Killing 
Joke on its own; you have 
to put it into context. This 
is helped by the fact that 
Moore contextualises as 
he goes. The Batcave con- 
tains a ‘Bob Kane'-signed 
picture of the Bat-family Givi 
circa 1955; pictures of 





The Joker on)a.computer 
screen take us. through 
Robinson, Rogers, Neal 
Adams, through to, Bol- 
land. Commissioner Gor- 
don's scrapbooks show and 
the cover to Detective 27. 
‘One may not be able to 
believe in these charact- 
ers as real people, but 
‘one.can believe in them 
‘as real comic characters. 
Thus Batman's initial dis- 
cussion with The Joker is 
coloured by the knowl- 
edge of The Joker's event- 
val fate in Dark Knight. 

The Joker an 
origin is the kind of thing 


Bolland was over-ptecise; 
here the artwork is.close 
to perfect: hugely’ de- 
tailed, never cluttered. 
But this is The Joker's 
book. At the/end of the 
day it’s just one huge 
joke;.an unpleasant joke, 
one that (may leave a 
nasty tast@in the mouth, 
but like all good jokes it 
Says something about the 
human condition. And like 
all good jokes it colours 
the. way you see’ things 
from here on out. 

—Neil Gaiman 


BATMAN: The Killing Joke from DC 
& Titan is on published in the UK 
May 27th 


that outrages purists, but 
not even the most die- 
hard purist could be“out- 
raged by the origin given 
here. It's both consistent 
illuminating, and 
shows that both Batman, 
and The.Joker are diffe- 
rent sides of the same 
coin. The coin in question 
being One Bad Day. 

The Killing Joke jis 
lent, textured and pre- 
cise. One feels that for 
Moore it's as much a 
swan song as Watchmen 
was, with many of the 
same devi in the past, 
Vive sometimes felt Brian 
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© Badges and Posters 
© Origin 
© Graphic Novels @T-Shirts f 2 


@Fanzines @ Mylar Bags 
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@ Judge Dredd @ Dick Tracy fs 
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19/20 St.Clements Street Oxford 
Tel. (0865)723680 
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Just until the morning-- 
Lim travelling to Seatown 
--my Mother's sick. 
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cones: NEW WAVE IN THE NEW YEAR... 


HARRIER NEW WAVE COMICS are really going places in 1988 - 
with more top-notch comics from some of the best British 
comic artists around 


February = March 


= 





























LUUIFEN 


bby Edie Campbell - Phil Eliott - Paul Grist 
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Phil Elliott Glenn Dakin © Trevs Phoenix Eddie Campbell Paul Grist 
Warren Pleece Phil Elliott 





Eddie Campbell 
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Guest Artists Pa Pinsent 




















sir uci Sentae«nacien Phil Elliott Ed Pinsent 
Paul Grist 
ALSO Se 
PARIS, THE MAN OF PLASTER > GLENN DAKIN and STEVE 
Wey pabiedp atcip seeetad Wyreies ekla Eddie Campbell 


DEADFACE - Bacchus is absent as Joe and The Eyeball 
Kid continue their adventures. EDDIE CAMPBELL is 
aided by ED HILLIYER who now inks Eddie's pencils. 


All comics 28 pages, 4 colour covers. Ham From all good comic shops. 





FEVEWS 


FLESH AND FANTASY 


THE MAGICIAN’S WIFE 
Jerome Charyn and Frangois Boucg 





OUTRAGEOUS TALES 
FROMTHE OLD TESTAMENT 
‘Anne Thology 


SAYS DAME JILL KNIGHT,  falling-off-the- 
edge-of-the-right wing MP for Edgbastor 
«Obscene, revolting and degrading. It is 
the product of sick minds.’ So reported 
much of the Press when Outrageous Tales was 
published, just in time that it ‘...might end 
up in children’s Christmas stockings’, The 
Sun, 23 November 1987. 

Let’s take her seriously (I know it’s hard, 
but try). This book takes episodes from the 
Old Testament and retells them, except that 
in this version the King James English is no 
longer allowed to obscure what is going on. 
When Samson ‘...saw an harlot and went in 
unto her’ Judges, don’t kid us that Samson 
didn’t make a night of it. Or when God told 
the tribe of Benjamin to go and take wives 
from among the daughters of Shiloh, you 
don’t think they just took them, do you? No, 
they ‘took’ them — you get the picture. And 
you do get the picture, of those poor women 
being raped into married bliss, in the name 
of the Lord. 

Of course, Dame Jill is right. It is the 
product of sick minds. What is healthily sick 
about the whole thing is the way it subtly 
changes things, so that you get a full sense 
of what stories really meant. Some is just 
funny, like God telling Adam’n’Eve to ‘piss 
off out of the garden. Others are more 
grim. I have childhood memories of being 
told at Sunday School what a good man 
Elisha was. He was a prophet, after all. So 
when some kids call him ‘Baldy’ and he 
summons she-bears out of the woods who 
tear them to pieces, how do you expect him 
to look afterwards? Shocked? Sublimely dis- 
interested? No, he’s pleased as hell. 

It’s the clash of Biblical language with 
revealing coarseness that hurts. Those pic- 
tures of Moses reading out all the “Thou 
shalt nots’ and his supporters gleefully 
enacting them, are sick alright. But it 
depends what you mean by ‘sick’. Think of 
it like this. Our Jill is sick with it; 
artists’ are sick of it, and what thi 
is to demythologise like mad. Buy it quick 
before they ban it, ‘cos they will if they can. 
It’s not that Outrageous Tales takes the piss 
out of them. It takes them a little too se- 
riously and thus it helps us see how sick are 
those who would fill our minds with this Old 
Testament stuff. Out of the mouths of 
Dames and bloodsuckers, as they say. 

—Martin Barker 





Knockabout £4.95 64pp Paperback 





EROME CHARYN IS AN INNOVATIVE 
New York novelist, arguably one 
of the most significant of this gen- 
eration. He has persistently sought 
to undermine the notion of a gap 
between High Art and Popular 

Culture. His writing, particularly in the 
detective novels The Isaac Quartet (Zomba), 
has at times approximated the comic book 
form, in that it offers a version of urban 
experience which combines the harsh re- 
alism of city life with the transformations, 
both magical and spiritual, that are a recur- 
rent motif in the comic book he most 
admires, Captain Marvel. 

This spirit of myth-mak- 
ing and transformation is 
also strong in his latest 
work, Metropolis: New York as 
Myth, Marketplace and Magi- 
cal Land (Sphere). He pre- 
sents Mayor Koch, for 
example, as a figure shaped 
by a synthesis of forces: pol- 
itical and social reality, the 
Jewish myth of the golem as 
‘a magical saviour, and the 
world of comic book trans- 
formations. The real Koch 
comes to be seen in a multi- 
coloured perspective, an 
amalgam of myth and fact 
which reveals the complex 
consciousness of Charyn's 
view of the world. 

So it is not surprising that 
he should venture into the 
world of the comic book 
through the ‘graphic novel’, 
a synthesis of word and fg 
image. In Charyn’s case, 
however, the graphic novel 
is not a wholly satisfactory 
form, unless it can re-create 
the shifting narrative per- 
spectives that make his work 
so exciting and challenging. 
He has described his writing 
as ‘a kind of dream-walking’, transferring 
between real and quasi-surreal worlds. 
What Boucq’s beautiful drawings inevitably 
do, however imaginative they may be, is 
present only one fixed perspective. They 
offer the reader a single lens, so that the 
movement between locations and between 
consciousnesses becomes too mechanical. 
‘An essential aspect of Charyn’s importance 
as a novelist is the quality of his language 
and its freedom from conventional perspec- 
tive, its strange synthesis of senses. This 
aspect is largely lost in The Magician's Wife 
because it is primarily a visual experience. 
Given Charyn’s creative energy, it is disap- 
pointing that his words are confined mainly 


to dialogue, not his strongest point, and that 
he has not expanded his commentary in 
captions. 

With that said, this is still an interesting 
work as an example of a major novelist 
unafraid to cross the artificial barrier 
between art forms. The story is typical of 
Charyn’s fiction. It combines fairy story 
strategies with a re-enactment of the were- 
wolf myth, the whole filtered through an 
archetypal tale of loss, search and re-dis- 
covery. There is also a parody of the Her- 
cule Poirot-type detective which becomes 
uncomfortably close to an absurd stereo- 











type. The story is oddly unintense and its 
grotesqueries puzzle rather than disturb. 
The real value of this book is that it will 
make literary critics consider more carefully 
the graphic novel’s marriage of word and 
image. For me though, the book is an 
uneasy synthesis. To experience Jerome 
Charyn’s work at its most challenging and 
exciting, go read the novels, go read Metrop- 
olis, 


—Mike Woolf 
UK: Titan Books £896. US: Catalan $1495. 88pp Softback 


Mike Woolf Is the author of ‘Exploding the Genre: The Crime 
Fiction of Jerome Charyn’ in American Crime Fiction: Studies in 
the Genre, edited by Brian Docherty and published by Lumiere. 
Macmillan, 1988. 


ESCAPE 39 





...IN BRITAIN’S BEST COMIC SHOPS! 
Leneswcimoorcurensusy, sae MnLE WAL 
NOSTALGIA sisters: Se dite 
a Hanene romnonaan 
& COMICS NOW ALSO AT: 
REDGATES, FURNIVAL GATE, SHEFFIELD. 








THE 
ORIGINAL 


AND a 
STILL THE BEST! io @ ri me 


THE WORLD'S GREATEST COMIC SHOP! 
FOR FREE MAIL ORDER CATALOGUE TEL. (0/) 22! 3858 


EW) 
RAINBOWS 


THE BEST COMICS 
SPECIALISTS 

IN OXFORDSHIRE 
78A COWLEY ROAD, OXFORD 


‘@ 0865 251140 
THURS & SAT: 10—12.45,1.30-6 FRI: CLOSED 5.30 
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Joe's BAR 
Carlos Sampayo and José Munoz 


A BAR CAN BE THE MOST WELCOMING of 
places or the most uncaring, where a smile 
may be met by friendship and conversation 
or by a face full of glass. It’s like a strange 
country, complete with its own laws and 
social structures, an unreal state through 
which we pass, our origin and destination 
unknown to the other temporary inhabi- 
tants, aliens all. Wherever it is, the atmos- 
phere will be a cocktail of smoke, alcohol 
and laughter; depending on your tastes and 
circumstances, it could be an outpost of 
Heaven or a waiting room for Hell. But 
whatever it seems to be, a bar will always be 
just a stop on the way, never a destination. A 
bit like New York really. Or life. 

Aptly enough, this Joe’s Bar is to be found 
somewhere in New York, though not any 
New York that exists on this planet. It’s the 
New York of the imagination, alternately 
bustlingly attractive and confusingly threat- 
ening, where we encounter a teeming 
throng of people, both bizarre and banal. 
Sometimes we catch snatches of their con- 
versation, other times we stare blankly at 
each other. Once in a while we dare to fol- 
low them, to their homes or to their work 
and eavesdrop as they live, love, hope, 
despair. Or die. 

The stories here are about transience and 
instability, disturbingly depicted in uncom- 
promising chiaroscuro and fragmentary 
text. Mufioz and Sampayo are by all 
accounts experts on the unsettled life; both 
native Argentinians and political exiles 
from that country, they have separately 
wandered through Spain, England, Italy 
and Africa. Significantly though, at the time 
of creating Joe's Bar, neither had visited the 
USA. The book benefits greatly from their 
consequent use of New York as a metaphor, 
a phantasmagorical cosmopolis, which be- 
comes more viscerally real than actuality 
would ever allow. Their insights are coup- 
led with an equally experienced crafts- 
manship that, liberated from hard labour in 
mainstream publishing, allows them to com- 
municate their passions with extraordinay 
directnes 

There are no easy resolutions here, no 
satisfying story twists to comfort us. This is 
the hard stuff — strong, intoxicating and 
addictive. Call in at Joe's and have a few 

—Dave Gibbons 

















UK: Titan Books £695. US: Catalan $10.95. 86pp Softback 


REVIEWS 


PAST MASTER 


LUTHER ARKWRIGHT: TRANSFIGURATION 
Bryan Talbot 


LIVER CROMWELL DEFEATED 
Charles I in 1645 at the battle of 
Naseby and was on the road to 
instituting a Puritan Republic in 
England. The popular basis for 
this change was both the drive for 
democratic socialism desired by the vast 
majority of the people of England, who 
wanted, through the progressive ideology 
of the Levellers and Diggers, to institute a 
full parliamentary democracy or even abol- 
ish private property altogether, and also the 
rise of a landed capitalist bourgeoisie. Both, 
for their own reasons, resented the dic- 
tatorship by ‘divine right’ of the monarchy. 

Cromwell, once in power, turned out to 
be just as cruel a tyrant as any monarch, 
betraying by their murder those who had 
put him in power, abolishing parliament 
and crushing the hopes of the majority of 
the population. Afier his death in 1660, 
Charles II was returned to the throne, but 
by now the landowner yuppies of their time 
had much more power because trade, prop- 
erty and tax laws were in their favour. The 
conditions for the growth of modern capi- 
talism were thus almost unwittingly estab- 
lished by the English Revolution 

In this second volume of the Arkwright 
trilogy, Bryan concentrates on a parallel 
Earth where the monarchy was never re- 
stored, so that full capitalist progress and 
industrial expansion never developed. 
Instead there has been stagnation and re- 
pression for three hundred years. This 
book addresses important questions of Eng- 
lish history, culture and power. 

The Arkwright trilogy is by any standards 
destined to be an impressive achievement in 
British comics. Conceived, plotted and 
drawn by the visionary Bryan Talbot, it 
stands as a link between the preoccupations 
of Nemesis — the psychology of fascism — 
and those in his Seventies’ work, particu- 
larly ‘The Psychedelic Alchemist’ for Brains- 
torm Comics. 

The artwork, meticulous and occasionally 














stunning, serves an equally meticulously re- 
searched and plotted story-line. Arkwright 
is an agent of a group on Earth Parallel Zero 
Zero, waging a cosmic multi-dimensional 
battle with the Disruptors, who seek to insti- 
tute chaos across the parallels by bringing 
together two halves of the awesomely 
destructive ‘Fire Opal’. In the volume, the 
backdrop of the story is hardly touched 
upon, and instead the messianic, New Age, 
cosmic consciousness of Arkwright is set 
against the utter depravity of the tyrant 
Cromwell. Arkwright must defeat him, for 
the purposes of some unspecified plan, 
which will also frustrate the entirely diffe- 
rent aims of the Disruptors. To do so, 
Arkwright allies himself with the forces 
against Cromwell, which happen to be Roy- 
alists. 

This is the ingredient readers may find 
hard to swallow, mostly because it does not 
ring true, either with our history or with 
Luther's own progressive principles. Luth- 
er’s Royalist friend Fairfax is a descendent 
of Thomas Fairfax, the landowner general 
who supported Cromwell and later the re- 
stored monarchy. Luther's friends might 
more suitably have been the descendents of 
Robert Lilburne or Gerrard Winstanley, the 
libertarian leaders of the popular revol- 
ution. The monarchy had very few support- 
ers among English commoners, contrary to 
Bryan's portrayal. 

However, this series is, after all, an [lumi- 
natus in comics format and therefore its 
structure is like a Chinese box. Who knows 
what revelations Book Three will hold? 
With all this current trendy marketing non- 
sense about the ‘graphic novel’ being a ‘new’ 
phenomenon, this grand cycle defines new 
boundaries for what a specifically British 
variant of the graphic novel format can 
achieve; in this case a discussion of the na- 
ture of our own history and culture. 

—Dave Thorpe 











Valkyrie Press £4.95 64pp Paperback 
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QWELCOWME 10 THE TINGICRL WORLD OF FRITRSY 


Titan Books is pleased to 
announce the spring 
publication of two new quality 
large format graphic novels 










EBIUS 4 

Moebius 4, the first of the full colour oe to be 
published in Britain, contains ten beautifully 
illustrated stories whose breath j-taking images 
served as eer for the look of such films as 
Star Wars, Blade Runner and Alien. 


“Moebius draws fabulously for the joy of us all”. FELLINI 


have been impressed and affected by his (Moebius’) keen 
and unusual seed esel calbetcren in which 
he depicts the fantastic.” GEORGE LUCAS 


72 page Full colour large format graphic novel £5.95 


GODS IN CHAOS. 

Written and illustrated by Enki Bilal, 

tos the prize at ae in 
CHAUS is a science 


logy with an Orwellian 
vision of urban a i” 


Acomplex story for a mature readership. 


64 page Full colour large format graphic novel £6.95 


Available now from all good bookshops 
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LOSING 


Your 


HEAD 


AGONY 
Mark Beyer 


THAT'S JUST THE 
PROBLEM, NOTHING MEANS 
ANYTHING: 





N/A WORLD INCREASINGLY GOVERNED by tech- 
nology and a media use that often trades off 
people's fear, most of us experience moments 
when we resurrect aspects of our personality 
that relate to childhood fear and anxiety. Since 
Mark Beyer's appearances in Arcade in the mid- 
Seventies, his comic strips have been inhabited by a 
collection of characters who, in psychological terms, 
represent adult children who have reverted to early 
feelings of insecurity, aggression and alienation, 

‘Two self-published mini-comics, Death and Amy and 
Jordan at Beach Lake, set the atmosphere of Beyer’s 
genre from the beginning. He continued the pessi- 
mistic narrative in two larger collections, A Disturbing 
Evening (1978) and Dead Stories (1982). Agony, his 
latest offering, is an extended adventure into the 
nightmare world of Amy Tilsdale and Jordan Levine, 
two of his principal characters. In a five inch square 
format the book devotes a single panel to each page, 
giving a sharper focus to his distinctive graphic style. 
His use of an anarchic perspective, combining axo- 
nomic projection with several incoherent vanishing 
points, displays an affinity with the metaphysical 
paintings of Giorgio de Chirico; both explore an aggi- 
tated perspective to heighten the drama. Beyer’s 
deliberately undeveloped syntax renders speech pat- 
terns to a childlike directness, often incapable of en- 
compassing abstract concepts. Language is used to 
engage fantasy, feelings and simple information 
Time and place are imprecisely defined, and even 
Amy and Jordan’s relationship appears not to be 
fixed. In one story Jordan is referred to as Amy’s 
lover, while in another he has come back from school 
and they seem to have a mother-son relationship. 

Like his predecessor of the ‘high’ underground 
Rory Hayes, Beyer’s black humour often involves his 
creatures in aspects of human subterfuge to threaten 
the vulnerable and paranoid Amy and Jordan. Their 
sense of persecution is increased by an impoverished 
environment, making it impossible for them to relax, 
a desire which at times seems almost pathological. 
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JUST KEEP TRYING TO IMeKOVE 
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Dark forces at work, beyond their control, trap them 
in a claustrophobic panic. 

Agony starts with an overwhelming sense of despair 
and characteristically stays there. It opens with Amy 
and Jordan losing their jobs, their frustration leads to 
argument. They are plagued by physical violence in 
their search for work and Amy's head is torn from 
her body by a ghoul. The ghoul then runs off to an 
aquarium and feeds Amy’s head to a large fish. Jor- 
dan’s reaction is to save his friend, but in the process 
has his legs bitten off by the fish and is then 
swallowed himself. Fortunately they are rescued by 
aquarium staff and fitted back together at the hos- 
pital. 

Ina pictorial world, it is possible to examine human 
trauma. When asked about the violence in his strips, 
Beyer explained, ‘It’s psychological, so abstract — to 
me anyway. I deliberately show the characters getting 
killed and then in the next story they come back to 
life, It’s the psychological violence of what people do 
to each other.’ So his intent is a metaphoric one. 
Although one is left wondering at the indestructible 
quality of Amy and Jordan, one is aware that it is 
indispensable to their conception. Their ability to 
survive such a series of outrages is like James Bond, as 
our fictional anti-heroes have to live to see another 
day. 

The sense of intrusion upon the lives of Beyer’s 
characters manifests a desire in them to be elsewhere, 
to hide from the authorites who invariably are harm- 
less. Unidentified authority is far more threatening as 
a result of its hidden impenetrable position. Once 
again we are reduced to being defenceless children by 
society's corporate machinery. As in the writings of 
Franz Kafka, the subjects are reduced to a sense of 
unqualified guilt so they remain haunted by their 
very existence. The remorseless quality of Agony 
refuses to let us escape. The bogeyman will never go 
away. Ahhhhhhhhhh! 








—Les Coleman 
Pantheon $7.95/£5.95 Import 176pp Paperback with dustjacket 
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CeiTicat List 


BLACKHAWK 
De 


A mess. Nifty artwork, but 
Howard Chaykin’s storytelling 
has apparently advanced from 
sophistication into premature 
y. The Blackhawk cast is 
unrecognisable under his now 
standard mélange of guns and 
blow jobs. And the plot? 
Persevere, Sit down in a comfy 
armchair with a drink and 
some peace and quiet and 
you'll find it eventually. (What 














DEATH OF GROO. 


Marvel 


‘Those wacky wielderers of 
wonderment, Mark Evanier 
and Sergio Aragones, deliver 
an epic novel, in which Groo 
encounters his death, the 
fearsome Floom-Floom and 
the love of a good woman. 
The usual ‘Conan Meets the 
Three Stooges'-type tale, told 
with their sure numbskull 
touch. Read this, or be a 
mendicant.—BL 











SINISTER ROMANCE 1 
Hare 

Individual stories are well 
constructed and drawn, Trevs 
Phoenix gives one of his best, 
packed with nifty one 
Warren Pleece’s strip is a 
technical masterpiece. Glenn 
Dakin’s ‘Isis Syndrome 
disappoints, trying to adopt 
genres like Sixties Archie and 
Scooter comics, which he’s not 
entirely comfortable or 
conversant with. The whole 
package feels like a cocktail 
contrivance. Very little 
warmth, mainly irony and 
surface humour. Neither 
sinister nor romantic~EP 








SPACE GHOST 

Steve “The Dude’ Rude and 
Mark Evanier on a deluxe 
package which pits Space 
Ghost and his pals against all 
their deadliest foes and the 
Big Surprise Mystery Villain 
Except that with one of the 
corniest plots known to 
Saturday Morning TV, it's not 
much ofa surprise, unless 
you're six years old and have 
more pocket money than I 
had at your age. But since 
nostalgia’s the name of the 
‘game, what the hey: i’sa lush 
visual treat, so relax, regress 
and enjoy!~TP 
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Out April 





Acme Press and Eclipse International present 
the finest European comics creators in 
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THE ADVENTURE IS 
JUST BEGINNING 
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44 Suver ARCADE, LEASLB 


TEL(0533)510775 
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WATCH THIS SPACE 
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MAIL ORDER ONLY 


100,000 Comics 
Plastic bags for 
Marvel/DC/ 
Treasury/Eagle/ 
Gokden Age/ 


Magazine/2000AD 


Send SAE for 
catalogue 


JUST COMICS 

2, Crossmead Avenue 
Greenford 

Middlesex 

UB6 9TY 
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46 ESCAPE 


HAVING 
TROUBLE 
GETTING 
YOUR 
COMICS? 


Try a 


Ni 


COMIC SHOP 


Virgin Megastore 
14-16 Oxford Street 
London W1 

or phone 

01-631 1234 Ext 260 


HAVE You GoT ISSUE ONE 
OF THE SILVER SURFER? 


Virgin Megastore 
98 Corporation St 
Birmingham 

or phone 
021-200 1437 


NO. THIS ISA 
LAUNDERETTE 


Virgin Megastore 
157-161 Western Rd 
Brighton 

‘or phone 
0273-25300 


Virgin Megastore 
Westgate Centre 
Oxtord 

‘or phone 
0865-791302 





ALL the books, badges, mags 


New range of Thunderbirds kits 

Just arrived, ico 

Scotland's biggest and best range of comics and books. 

40-42 West Crosscauseway, Edinburgh (comics) 
17 West Crosscauseway, Edinburgh (books) 


Lovely quality 
hardback reprints 
of Jack Kirby's 
Fantastic Four 
1-10 £19.95 
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LETTERING BY TREVS PHOENIX. 
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MOMMA! 
MOMMA / 
ALETTER 
FROM Poppa! 
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B [WHILE MY BROTHER WAS BUYING 
AMMO CMOSTLY MILK DUDS), | LookEp 
FOR A SEAT NEAR THE CUTE BoYs 
SO | COULD STARE AT THEM Duri NG 
THE MOVIE LIKE A MYSTERIOUS, 
STRANGER OR GO OVER AND FAINT ON 
THEM DURING THE SCARY PARTS. 
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MY BROTHER HAD A WAY OF BECOMING 

THE HERO OF THE AUDIENCE, USUALLY 

THROUGH DEADLY AIM, WHICH HAD 

BEEN KNOWN To BRING IN THE finn 
3 ry 


HE HATED THE MUMMY BECAUSE IT 
WAS FAKEY AND CouLDN'T Do 
NOTHING. ANYONE CoULD RUN BEHIND 
THE MUMMY AND KICK IT IN THE BUTT. 
MY BROTHERS SUGGESTION ON How 

To IMPROVE THE MUMMY WAS, GIVE 
IT A DEADLY SMELL. F=— 


E—-] [1 SAY QuicLy oLD 
CHAP BY JOVE WHATS 



































THE BEST PART OF THE DAY WAS 
THE RIDE HOME WHEN WE WERE 
ALLOWED ONE SOCK EACH BUT 
ONLY IN THE ARM. 5 


FINALLY WHEN \T WAS" THE END” 

AND IT WAS TIME TO GO WAIT 

OUTSIDE, MY BROTHER WOULD 

GET Lost AND | WOULD HAVE To 

GO FIND HIM. USVALLY HE GOT To 

BREAK SOMETHING BEFORE DAD 
? 
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Interested in the above . 


The SHEFFIELD SPACE CENTRE provides 

the service you are looking for. Now in our 8th YEAR 

our comprehensive stock includes: 
All major comic products 
@ 2000 A.D. New & Back Issues 
© Graphic Novels 
@ EC. Boxed Sets 
®@ Portfolios 
@ Thousands of back issues! 
© TShints 
@ Comic bags & boxes 
WEEKLY delivery of AMERICAN 
COMICS 
U.K. & U.S. Paperback Fiction 
Star Trek and Dr. Who material 
Film & TV. merchandise 
Patches, badges, models, 
toys, posters, stills 
& album soundtracks. 
Mail Order 

If you don't live in the area we offer a mail order service. Please send a 
SAE or two INTERNATIONAL REPLY COUPONS stating your interests. 


3 THE WICKER. 





MAGAZINE & 
(POSTER CENTRE 
21 Hanging Ditch 
(Under the ‘COPY’ sign), 
Com Exchange Building, 
Manchester. 

To 061-832 7044 


COMICS 
BOOKS 


POSTERS 
STILLS 
SOUNDTRACKS 
T-SHIRTS 
MAGAZINES 


QDYSSEY7 ODYSSEY 
University Precinct Centre Unit 6, 
Oxtord Road, Harrison Street. 


Manchester. Off Vicar Lane, 
Sohn Brown Whee's). Leeds. 
‘Tet: 061-273 6666 Tet 0532 426325 





‘THE SMALL PRINT 





THE FISH 5 


Putting Birmingham on the 
comics culture map, 
Sparkbrook bright spark 
James Hanlon is reeling in 

some prize catches in The Fish. 
Martin Currie’s ‘Poison 
Shadow’, about a suburban 
ninja assassin who stalks his 
victim to the local pub, is both 
satirical and vaguely chilling, 
post-Hungerford. There’s the 
naive.sophistication of Mark 
Wilson’s pages about a 
country cottage and things 
under the bed. James's own 
stories show real intelligence 
and wit, with deceptively 
simple drawings, not unlike 
Glen Baxter, serving well- 
written deadpan narratives. 
His ‘Popper's Shift’ strips are 
now being animated on a new 
computer system called 
Antics. ‘We're trying to get 
away from the usual glossy 
cliché style and experiment 
with animating the text as well 
as the pictures.’ The Fish is 
smartly packaged and 
deliberately avoids the ‘bum, 
willy or farty’ approach. Read 
in Luxury.-PG 








£1.00 plus post from The Fast 
Fiction Service. 


SKATE MUTIES 
FROM THE FIFTH 
DIMENSION 


Well gnarly! Not only has 
skateboarding injected new 
excitement into the thrash- 

punk scene, but it has inspired 
a fanzine to strike fear into the 
heart of all pedestrians. 
Reading this packed digest is 
likea furious skate round the 
ramps (though as an armchair 
skater, this is pure 
speculation). Local scene 
reports, skate-cartoons, funny 
clip-art, comics reviews, even a 
history of The Residents are 
crammed into the mutie-mix 
of biting humour and energy. 
They also produce Mutie T- 
shirts, stickers'n’badges. Who 
says you can’t buy instant 
street credibility?—JB 





'50p plus post from: 16 St. Michael's 
Patk, Kingsdown, Bristol BS2 8BN. 





HE NEW BREED of self-published comics, the 

print equivalent of the Eighties’ animation 

and Super 8 revivals, have always been hard 

to track down because of their limited print 

runs. To find the widest range, check out 

the Fast Fiction Service. This was innovated 

in August 1981 by Paul Gravett as the ‘Rough Trade’ 

of comics, to distribute independent comics from a 

stall at bi-monthly London Comic Marts and through 

the mail via regular Information Sheets. On the heels 

of the punk fanzine boom and the xerox revolution, a 

new generation of British comics artists were ready to 

do-it-themselves and self-publish their strips. Fast 

Fiction gave them their first outlet, meeting place and 
sense of unity. 

With the advent of Fast Fiction magazine in 1982, a 

fresh approach to British comics anthologies was 





FAST FICTION 


THE SECRET SERVICE 


FAST FICTION 


of the UK’ that followed — like John Bagnall, Tim 
Budden, Chris Flewitt, Trevs Phoenix, Phil Laskey, 
and others — formed the next generation. 

Through continual interaction and the ferment of 
ideas, dozens of cartoonists have published their own 
comics, more than a thousand different titles over the 
years. And it’s not just history. Today, as Fast Fiction 
nears its seventh birthday, the, cartoonists are as 
fevered and fertile as ever. John Erasmus with his 
well-crafted Dervish Ropey epic, Dominic Regan with 
his sterling Captain Empire series and Harley Richard- 
son are just some of the many talented quilldrivers in 





























born, It was started by Ian Wieczorek and Phil Elliott 
as a showcase for new non-derivative cartoonists, es- 
chewing Yankee superheroics in favour of a more 
personal identity. The first issue featured Ian and 
Phil along with Eddie Campbell. Shortly afterward it 
was joined by the early photocopy comics of Ed Pin- 
sent, Myra Hancock and Glenn Dakin. These were 
among the first generation to totally change the face 
of British comics. From number 12, present editor Ed 
Pinsent consolidated the magazine’s policies and 
kicked it into top gear. The young ‘Pens and Pencils 





CoOL CRUSADER 


CAPTAIN MAROON 


YOU'LL BE HEARING MORE 
about Harley Richardson 
in years to come, so bet- 
ter snap up his first solo 
book while it's still avail- 
able. Raised mainly on 
superhero comics, Harley 
was inspired by Glenn 
Dakin and Steve Way's 
Paris The Man of Plaster 
to adopt a light-hearted 
approach to the genre, 
and attempt his first sus- 
tained stories; this is the 
result. A gentlemanly sort 
of costumed crime- 
fighter, Captain Maroon 
has a fairly laid-back atti- 
tude to his job, and can 
become quite irritable if 


pressured to behave as a 
conventional hero should. 
His exact powers are un- 
 — Harley wisely 
is the juvenile gaffe 
of Secret-Origin-story 
nonsense — yet the Cap- 
tain has no trouble over 
powering his bizar: 
‘opponents in these hilari- 
ous episodes. Harley's 
chief strength is his 
comics fluency, his ability 
to construct a seamless 
narrative flow with unclut- 
tered panels and a 
imum of text. He's also 
blessed with an ear for 
sharp and witty dialogue, 
an ever-improving draw- 




















this latest generation. New anthologies like Ginchy 
Gazette, Issue 2, The Fish, Atomic and Preview have 
introduced the psychedelia of John Miller, the fu- 
tureshocks of Tom Elmes, the film noir of Garry 
Marshall, the lunacy of Des Buckley. Now’s the time! 
To read new comics on the cutting edge, contact the 
Fast Fiction Service. Pate Sinabuiry 
For details of Fast Fiction magazine or a current information shget-or i 
you're publishing your own comic or thinking about t-send an SAE to: Fast 
Fiction Senice, 27 Bracewell Road, London Wi0 6AF, or drop by the FF 


‘Table—next dates April th and June 4th.—at the Central Hall, Westminster 
Fairs. 





ACTUALLY, 
NENTHER 





WELL, 
\T Wag / MADE A CONEBAKK- 
FIVE MATOR CRIMES 
SOLVED WA WEEK. \ 
DON'T KNOW HOW 
YOu 00 IT. 


ing style, and he can ren- 
der all sorts of 
expressions with ease and 
simplicity. These panels 
glow with warmth and 
life. Still only in his mid- 
teens, Harley already 
shows a lot of potential. 





is the best comic you will 
ever read!’ Buy it and 
you'll see. 

—The Stiletto 





Captain Maroon 1, 50p plus post 
{rom the Fast Fiction Service 
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MONITOR'S 


HUMAN REWARD 


B THE CUSTOMERS MADE 
R HIM WILD 


——— 


GOING TO BED WAS 
LOVELY, WHICH MADE 
GETTING UP IN THE 
MORNING EVEN WORSE 


MONITOR COULD SEE, THROUGH 


THE VALLEY 


MONITOR NEVER LET ON, off 1 


RTHEY CAME IN EVERY DAY 
RTO GET ON HIS NERVES 


Fy cae 


Ea 


=== 
tr THEY SHELLED STRONGL 


THE ONLY THINGS HE 

REALLY LIKED ABOUT 

THE PLACE WERE THE 
WINDOWS... 


MADE OF OLD, YELLOWED 
GLASS, AND EXTRA TALL 


IT WAS A WAY HE 
COULD GET OUT OF 
THE CAFE 





THI 15 HOW MONITOR Seo 
GOT His JOB AT THE 
CAFE: 
aaa 


HE'D BEEN SMILING A LOT, 
AND HAD ALMOST BULLIED 
HE OLD LADY BEHIND 
THE COUNTER INTO 
TAKING HIM ON AS HER 
ASSISTANT 


BUT, THIS pio ene Rte HE 
HAD RECEIVED A pio ene Rte 


A | 


A WHILE AGO, HE HAD BEEN 
VERY BORED BECAUSE HE 
HADN'T DONE ANYTHING 
WORTHWHILE IN WEEKS 


HE'D BEEN IN A WEIRD 

MOOD ALL DAY, AND HAD 
EVEN CLEARED QUT THE 
SANDWICH CASES AND 
MENDED A COUPLE OF 
k ?— THINGS 


| lal 
Ml, yak 


HE'D READ IT ONCE, 
THEN HAD COME TO 
WORK, ALITTLE LATER 
EVEN THAN USUAL 


HE'D COME UP THE HILL 
FEELING VERY SHORT OF & 
MONEY ‘ 
Re: \ 


aA 
IT. HAD BEEN A 
f FUNNY DAY... 





ESCAPE 57 


IT WAS ALRIGHT TO SIT 
ACRO95 HERE, BECAUSE THE 
OLD ee WASN'T AT THE 





] 
ABOUT SOMETHIN 
HAD BEEN LEFT IN A WILL 


L 


l 


: 
| & = 


\S 





yt 
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HE SAT QUIETLY FOR A 
WHILE, THINKING ABOUT 
THE HOUSE 


HE WOULD BE ABLE TO 
GET IN QUITE EASILY 
BECAUSE HE'D BEEN SENT 
THE KEY IN THE LETTER 


STRANGE SITUATION. IT 
WASN'T EVEN THE PEOPLE 
WHOD LIVED THERE THAT 
HAD LEFT HIM THE HOUSE. 
IT HAD BEEN SOMEONE 


-alee 


HE WISHED HIS FRIENDS 
WERE HERE : THEY'D 
KNOW WHAT T0 DO 

' ' a 








HE HAD SOME MEMORIES 
ABOUT IT, HE REMEMBERED 
SOME THINGS QUITE CLEARLY: 
HE'D NEVER ACTUALLY 
BEEN INSIDE, OR EVEN 
THOUGHT MUCH ABOUT 
THE HOUSE BEFORE, BUT 
HE'D KNOWN THE PEOPLE 
THAT HAD LIVED THERE, 
VERY SLIGHTLY 


HE'D HAVE PLENTY OF 
TIME TO LOOK ROUND THE: 
HOUSE AFTER WORK, HE 


VERY BUSY TODAY IT 
WAS HIS RESPONSIBILITY 





H BUT IT WAS THE 
R PRETTIEST HOUSE IN 
B THE TERRACE 


WidMii 








il rant 
A MYSTERIOUS WORLD 


ESCAPE 
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MONITOR ALREADY HAD A BUT THE ROOMS AT THE BACKS THE DOOR WASNT EVEN # 
CLEAR IDEA WHAT. IT LOCKED! y 
WOULD LOOK LIKE INSIDE: mati 


INCREDIBLE VIEW. HE 
REALLY WOULD HAVE TO LOOK! 


BUT THIS WAS VERY 
DIFFERENT TO WHAT 
MONITOR HAD FIRST THOUGH 


SOME. OF THE PLANTS HAD } 
DIED BECAUSE THEY 
HADNT BEEN WATERED 





60 ESCAPE 


RT WAS WARE IN HERE, | HE LOOKED 
LIKE A SUMMERHOUSE OF ALL THE OTHER HOUSES 
RON THE HILL. SOME HAD 
HAD PIECES BUILT ON~ 


) 


THE FIREPLACE HAD BEEN THERE WERE NO BLINDS 
. CLEARED OR CURTAINS. THERE 

PROBABLY NEVER HAD 
<a.’ Z | BEEN 











THE VIEW FROM THIS 
SIDE OF THE HOUSE 
WASN'T QUITE WHAT HE 
HAD EXPECTED EITHER 


THIS PART OF THE int 
VILLAGE WAS MORE 

INDUSTRIAL IN NATURE 
HAN HE HAD THOUGHT 


MIZo 


LIVING ON MORE THAN 
DREAMS IN THE SUMMER 


SHE WISHED HE HAD 
SOME FOOD, T00 


gt 


ea | 
4 


IT HAD ONCE BEEN A 
SCHOOL. HIS PARENTS HAD 
BROUGHT HIM HERE ONE 
NIGHT TO SEE A FILM 


THEY'D HAD SOME SOUP 

WHILE THE FILM WAS 

BEING THREADED IN THE 
PROJECTOR 





‘A TRAMP WALKING ALONG 
THE TOWPATH STEPPED ONTO 
(A METAL GANTRY AND IT 


























son TI 
(Met HAD BEEN A 








MONITOR KNEW NOW THAT 
HE NEED NEVER GO TO 
THE CAFE AGAIN, EVEN 
THOUGH IT WAS $0 CLOSE 


SEVERAL MORE MONTHS 
BEFORE SUCCESSFULLY 
APPLYING FOR A JOB IN 
ADVERTISING IN A TOWN 
SEVENTY MILES AWAY 


MONITOR WAS MENTIONED 


IN THE WILL, AND WAS 


TOLD THAT THE OLD LADY 
RHAD THOUGHT HE WAS THE, 


R BEST CAFE ASSISTANT 
NSHE HAD EVER HAD 


\ 


BUT HE WOULD HAVE TO 
REMEMBER THAT IF HE 


EVER DID GO THERE AGAIN, 


HE WOULD HAVE TO 
APOLOGISE FOR HAVING 
GIVEN UP HIS JOB 
WITHOUT NOTICE 


ACTUALLY, THE OLD 
LADY WOULD BE PLEASED 
TO SEE HIM 


HER NEPHEW INHERITED q 
THE CAFE AND 


SOLD IT 





COMMUTING 10 WORK, 
MONITOR LIVED IN THE 
HOUSE ON THE HILL FOR 
THE REST OF HIS LIFE 
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JOOST SWARTE 


POSTER OFFER 








@UEat 


AMSTERDAM 
28 JUNL/ 28.50 1984 — 








ee Ly 











me 
82 SEVILLA 406m x 6Dem £12.00 J85 MIRROR Sem x70em £2200 J83. QUEST 40cm x 60m £1200 
a a a 





‘An exclusive opportunity for Escape Readers to own a beautiful poster by sophisticated graphic artist, Joost Swarte. 
To order, please quote the number and title of your choice of poster(s) and with a cheque/PO (not cash) 
made payable to Tippett & Gillo send it to the address below. All prices include postage and packing in a 
reinforced tube, Please allow 28 days for delivery. This Offer is limited to Escape readers in the UK and must 

lose on June 30th 1988. 


‘The Swarte Poster Offer, Escape Magazine, 156 Munster Road, London SWé6 SRA. 





OUT NOW FROM ESCAPE 


Anarrator remembers his childhood encounters with an old osteopath who claims to 
have treated Al Capone. Gradually the England of the 1960s and the Chicago of the 
1920s begin to merge into a beautifully drawn and hauntingly written tale of 

memory and evil. 















‘An amiably nightmarish exercise in memory...1wincemaking in its ironies.” 
NEW STATESMAN 


‘Sophisticated, eerie, elegantly written and beautifully drawn; all in all, a 
triumph,’ -CLIVE BARKER 


‘A wonderfully poignant, funny, chilling piece of work,’ -BIL SHENKIEWICZ 


‘A new breed of graphic novel,’ HE FACE 





VIOLENT CASES 


> ESCAPE PRESENTS A TALE OF MEMORY AND EVIL 
© BY NEIL GAIMAN AND DAVE McKEAN 

© 48 PAGE ALBUM INTRODUCED BY ALAN MOORE 
© BRITAIN £4.95 © US $9.95 © CANADA $14.25 


ESCAPE AS SEEN ON Tv 
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ESCAPE BOOKS—don't miss these complete albums by 
ESCAPE Artists. All prices per copy include postage and 
protective packing. 


ALEcCO 

DOGGIE IN 

THE WINDOW: 

In his third book, EDDIE 
CAMPBELL explores the 


mysteries of sexuality in an 
all-new fulllength story. Alec 
bares his teeth tamong other 
things) and winds up in a French 
prison cell! 36 A4 pages, 

UK £3.10; Europe £3.50; 
North America £4.05; 
Elsewhere £4.25 





ALECO 
LOVE & BEERGLASSES: 
EDDIE CAMPBELL's second 
collection. Six episodes of Alec 
MacGarry's antics with the 
regulars in the King Canute. 
36 A4 pages, 


UK €2.55; Europe £2.95; 
North America £3.50; 
Elsewhere £3.70 


THE NIGHT OF THE 
BUSTED NOSE: 

PHIL LASKEY's Alex and Ali in 
their first. complete story! At a 
schoolfriends’ reunion troubles 
fend in a nightclub punch-up. A 
powerful modern romance in 32 
Ad pages, 





North America £2.80; 
Elsewhere £3.00 


VIOLENT CASES: (1) 


Debut album by NEIL GAI- 
MAN and DAVE McKEAN. 
A haunting tale of memory 
and evil. Introduced by Alan 
Moore.48 A4 pages, full-co- 
lour cover. 

Readers Special Offer: Free 
Poster with every copy or- 
dered. 

UK £5.55; Europe £5.95; 
North America £6.50; 
ELSEWHERE £6.70 


Total 









ReEeckeTroaoeoeRvy 


Discover the vigorous 
imagination of ESCAPE 


ESCAPE brings you a compendium of comic strips, from the 
literate and the sublime to the lunatic and the ridiculous. 


And, as a counterpoint, provocative reviews and perceptive 
insights into the wild world of the contemporary comic! 


ESCAPE is more than the Modern Guide to Comics. 


xX MARKS THE SPOT 
SUBSCRIPTIONS FOR SIX ISSUES 


CO BRITAIN: £11.70 (Post Free) 
0 EUROPE: £18.50 

CO USA & CANADA: £22.00 

O ELSEWHERE:£24.00 





Yabba-Dabba-DOOOO! Go right ahead and wallop me with the 
next six issues of ESCAPE starting from Issue Number ___ at 
the rate of €__ 





HIP PARADE 
BALLOT BOX 


So OK, now is the time to name those latest fave raves or unreal squeals 
which willbe counted into next issue's HIP PARADE, the barometer of SKP 
taste. Your choices can include a character, newspaper strip, comic, 
serial, book, writer, cartoonist, comics artist or even an animated cartoon 
— anything you like in the world of comics and cartoons. And don't forget, 
five plucky pollsters will be picked out from @ woolly bobble hat and will win 
a brilliant prize—see this issue's HIP PARADE 
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EXCHANGE 


Advertise in the pages of ESCAPE and contact the thousands of SKPs 
around the world! EXCHANGE is divided into panels, and each panel (29mm 
deep by 43mm wide) costs only £5.00/$10.00 per issue. Buy one or go for 
a bigger advert by joining up panels into any shape the grid will allow. See 
EXCHANGE in this issue to see what we mean. The price includes 
typesetting of your text — please indicate where you want CAPITAL or 
Bold words. EXCHANGE adverts are available to personal advertisers only 
and must be pre-paid. 

Please publish my EXCHANGE advert: for__ insertion(s), to start with 
issue__ 


{enclose my cheque for & payable to ESCAPE Publishing together 
with my text, any layoutlartwork end my phone number 

‘The publishers reserve the right to refuse, amend or withdraw adverts at their 
diveretion, 








ORDER FORM 
Here are my totals from each section: 


‘SUBSCRIPTIONS i fewer 
BACKISSUES Sis 
BOOKS , eneel 
EXCHANGE Bs 
ESCAPE BADGE 25p | eens 


| enclose a Cheque/Postal Order/International Money Order, made 
payable to ESCAPE Mail Order to the total value of £ 


NAME. 
ADDRESS. 














POSTCODE. 





COUNTRY. 





My favourite strips in this issue are: 











Please send your completed X-DIRECTORY form to: 
ESCAPE Mail Order, P 0 Box 378, London E3 4RD. 

Please make all payments for overseas orders in pounds 
sterling by International Money Order only. 


Now all the first seven issues are sold out! Catch the 


dwindling Back Issues of ESCAPE while you c: 
‘SUBSCRIBE to be sure not to miss any future numbers! 


ISSUE EIGHT: 
New-look, New Sizel/ Jacques 
Tardi/ Krazy Kati La Marque 
vJaune/ Comet Tales/ Gary 
Panter Primitif/ Alec/ Charles 
Burns/ Lynda Barry/ Temptation! 
Hip Parade/ Plus Monkees, Dante 
& more!/ Cover by John Bagnall 
60 BIG pages 


ISSUE TEN: 0 
Mufioz & Sampayo 20-page 
Drama/Robert Williams Inter- 
view/Tintin/Eddie Campbell/ 
Steve Bell/2000AD/Shaky 
Kane/Alan Moore on Maus/ 
John Bagnall/Plus New 
Comics Reviewed/Cover by 
José Murioz. 64 BIG pages, 


ISSUE TWELVE: 0 
What's Out, Doc?: The Best 
in Animated Videos/ Alexei 
Sayle Interview 

Joost Swarte/ Schuiten & 
Peeters/ Savage Pencil/ Pri- 
mitif/ Winsor McCay 
Nicaragua/ Neville Smith/ 
Flook/ Krazy Kat/ Sylvester 
& Tweety Pie Cover, 68 BIG 
pages. 


and 





ISSUE NINE: 

iEspecial Espanal/ Daniel Torres/ 
New Spanish Comics/ Swiss BD 
Festival’ Watchmen/ Brute! 
Boys! Richard Sela/ Sav 
Sadness/ Krazy Kat/ Plus Dr 
Faustus, Punk Memories & 
more!/ Cover by Fernando 
. 60 BIG pages 


















ISSUE ELEVEN: 0 
Comic Iconoclasm: Free 
Comics in Art 16-page 
Extra/Lorenzo Mattotti/ 
Halo Jones/Bill Sienkiewicz/ 
Baxendale & Reid—The 


Beano Boys/Brian Bolland/ 
New Alec/Ed Pinsent/Bad- 
ger Tales/Panthra. Cover by 
Mattotti. 72 BIG pages. 









Price per copy including postage and protective packing: UK 


£2.55; Europe £2.95; North America £3.51 


£3.70 
Total Goae 





; Elsewhere 


PULL HERE TO DETACH 





LOVE ME, LOVE MY GHGS 


oie hast +, cond WAS THAT” 
~) may have been 1 HOST 1 SAW You 
exorcised— Bue its toenail werd LAST NIGHT? 
Clippings are still on the Cal 


~ human- but yedre , 
This ca @ gorgeous ghosé 


is 
going to € je ghosts} 


Hones! (am clever— 


But my heads havrted ae 
i Mic ‘°o K. 
fe Tghesea! Seat te Baan 


Pes 
Lam the ghost of 
all the Joor-to-Joor 


— Salesmen who have. 
s " , 
DO YOU BELIEVE IN \ 4 TS f 
SANTA CLAUS © c j 


| HAVeWT GoT A BODY 
BUT IM SomeBony | 


xz J Za] know WHAT [MEAN 2 


— she lives in the : 
ea haunted Houses - 
sé farilamens -. Hullo, were your wits 

_ —and weve been scared 
T MADE LOVE TO AN vt of you 
UN HOLY GHOST — : - 
AND GAVE BIRTH TO 
I'VE BEEN ALIVE, IVE BEEN A FALLING ANGEL 
DEAD, AND IVE BEE! 
IN BETWEEN ~ AND ! STILL 
CANT GET WHAT | WANT 


Gy": 





sa [IM GIVING UP THE, 
% cheer as se Will George have 
NEVER Give UI i 
NEVER a a wie ater dently 


1 MAY BE A GHosT-GuT, 
IVE STILL GOT A LIBIDO 


ons oe a 
a we We are the ghosts of all = 
the ham burgers youve 
this week 


























TIMESLIP, 17 PRUDHOE PLACE, NEWCASTLE UPON TYNE,091-2619173[COMICS FOR EVERY( 
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E=CHAMGE 


EXCHANGE is devoted exclusively to small press comics and personal 
buy-sell or contact adverts. Each EXCHANGE Box costs only £5.00— 
including typesetting of a maximum of forty words—and measures 
30mm deep by 43mm. Buy one, or more for a bigger impact by joining 
up boxes into any shape. 





FictiONn 


SMALL Faegs~ CoaatcS 
@ by M Aer, & 
© wend ec be 

& Shel facet et 








‘SEND ME ON OLIDAY 

H' NEW COMIC 

FIRST ISSUE: £1.00 
CHEQUES/POs 

‘TO: DES BUCKLEY, 13 CANTER- 


27 BRACEWELL RAD, 
LONDON Wie 6AF 








eee aro nce 
FAT Mo ones Se. Pe 


Tate 
GMA." Pas '® Photon Pata, @ ‘Muhoe compris a not cnpte toate’ No mepony 
mpayo, Pda © At Sprogeiman. PSib @ Bryan ca be. Taken for eos fos, mon 

‘abo. P,P Jacques fark ‘an Goat Poo! of posing conn be! 

sivry 4 liable orres wit be Geqsifed. 5m St 


Fave soceptad and oon to de by hana rls 














TIRED OF FULL-COLOUR 
MUTANT MIVA VIGILANTES? 
SUFFERING FROM MENTAL 

INDIGESTION CAUSED BY THE 
ENUESS FLCC OF CLOBY 

TUNA-COMICS FROM THE 
U.$.0FA? WELL TRY ANGELS’! 
24 PAGES. OF GLAMOUR, ADIENTURE 
AWD? FRISHY FROLS IN REFRESH 
PACK AND WHITE ANDTHE FIRST 
198VE 13 JUST QNE POUND INMCLUSIVE 


(scues, PGs.oty planes tp Prity Lasky, 29 Harrow Gardens, 
Wartnghem, Surrey EF SES) x 
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ThE PORTRAIT 
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FROM NEW 
YORK. tm 
LINDA AnD 
‘J THis Is my 
SISTER SUZY 


WHERE ABOUTS 
IN THE STATES 


ARTISTS! SomEHau] | DO PQRreend 
| GUESSED aS MUCH. / RUT SUZY’S 
WHAT KID OF ART (Moke ABSTRACT] 
DS You DO? can 

You De PORTRAITS? 
























You HAVE A VERY 
INTERESTING FACE 








YES | WENT ONCE, ITS A 
VERY EXCITING CITY 








HOW LONG HAVE YX 
You BEEN HERE? 
















OH GOD! | DON’T 
REALLY 100K hike 
























It's OKAY. 
YOw Look aut RIGHT.. 
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RIF PRRROE 


The frst ruber ‘els the positon of the entry ths y 19-6 ROBERT 4 
issue: te socond its positon let ssue; the ids the 
umber of previous issues in which the entry has CRUMB 
‘opeared. The Fickle Finger of Fate Kenifies entries From Zap! to Hup! 
‘ew ho Hip Parade. 
4 20: JOHN 2 
BaGNaLt 
Escape and Ginchy Gazette 
y 21-10 Bue 3 
‘SIENKIEWICZ 
Elektra, Epic and The 
‘Shadow, DC 





a 22. DOONESBURY 3 
Garry Trudeau in The 














Guardian 
4 23. LUTHER ~ 
ARKWRIGHT 
%& 1-20 Maus 2 Bryan Talbot, Valkyrie Pross 
Art Spiegelman. Pantheon, 424 MARKBeYeR = 
Penguin and Andre Deutsch pean cum Eilon 
a 23 Los Bros 5 vy 25-41 Moesius 2 
HERNANDEZ From Ar-Zach to Aedena, 
Jaime's Love and Rockets Epic and Titan 
ind Gilber’s Heartbreak 
Su Farcorophice and 4 26-30 SavaE 2 
Titan PENCIL 
a3 MarsHAL LAW -w The Satanick Scrawler 
Pat Mil & Kevin O'Neil, Epic 427; BRIAN = 
4 413 GLENN DaAKIN 4 BOLLAND 
Paris Man of Plaster, Harrier Mr Mamoutlan, Escape 
a 5 HELLBLAZER Bal a 28: TEX AVERY Bal 
Jamie Delano & John The King of Kartoonery 
Kc oc 
Bees 4 29: BoBLyncu 1 
v 64 HuNT 5 ‘Sav Sadness and The Lynch 
EMERSON Mob, Escape 
Outrageous Tales 430-9 MaITHE rae 
Leila Psychic GIRL 
a 7-24 MILLIGAN 2 ‘Carrie’ Manga by Kudo & 
& McCARTHY ZIP UP! IT’S MARSHAL LAW, SAN FUTURO’S TOP CAPE CATCHER i lela 
Paradax, Vortex 
a 815 Viz 4 [a4 12  BucsBunny | 4 15:  BANX ~ 
The Big Hard Ones The Wonder Wabbit ‘Mr Big Nose and Burp, Oink! 
vot Warton 4|y 13-9 Munoz 3 | 4 16 BATMAN 1 
Moore & Gibbons, DC an Gsaavo. Holy Underwear, Robin! 
- uloe's Bar and Alack Sinner ' 
y 10-2 Krazy Kat 5 hs Ae Oe ka 
George Herriman a 14 CHARLES 2 ill dial 
a 11:13 STevEBELL 4 BURNS a 18° THE Far SIDE ~” 
1, The Guardian ElBorbah and Big Baby Gary Larson, The Standard 
NEXT ISSUE’S BAT-PRIZE BEST IN ISSUE 


Here are the top five favourite strips from last issue. Voted for by 
ESCAPE readers. Be sure and tell us which strips in this issue 
you lke the most. 


It's no joke! This is your chance to win one of 
five of the first fabulous steaming gleaming 
copies to enter the country of BATMAN: THE 


KILLING JoKE by the dynamic duo, Alan ‘Wild- 4 Primitit EdPinsent 

man’ Moore and Brian ‘The Brain’ Bolland 2 Jason& Cindy John Bagnall 
3 AhoraSomos Libres Woodcock & Derbyshire 

TO THE BAT-POLLS! 4 MrMamoulian Brian Bolland 
5 NoHow, Yes How JoostSwarte 

All you have to do is send in your Hip Parade of 

up to TEN fave raves (if you can't think of ten list ARE YOU A WINNER? 


FIVE) either on the handy pull-out form in this 
issue, or on a postcard to: Escape Magazine, 
The Hip Parade, 156 Munster Road, London 
SW6 5RA. To reach us no later than April 1st 
1988, no foolin’. So bung those P’rades in the 
big red box before it’s tooo late! 


Are you one of those five SKP nuts who have 
won a copy of the MGM GaRrToon Fesrivat 
video, just bulging with Tex Avery eyeballs? 
Find out_ now. Congratulations to: David 
Charter, Bournemouth; Mike Hales, Crawley; 
Michael Mellor, Elland; John Porter, Leicester; 
Bibi Rae, Redcar 








‘The views expressed herein and-or contained in the work of any contributors are not necessarily those of the Editors or Publishers. Escape is published every two months. Escape @ Paul Gravett and 
Peter Stanbury 1982. This edition @Titan Books Ltd., 1988. Published by Titan Books Ltd., 68 St. Giles’ High Street, London WC2H LH. All rights reserved. All characters, articles, stories and comic 
strips © their respective creators 1988. Nothing may be reprinted without the permission of the editors except for review purposes. Printed by Spider Web, London. Typeset by Peter Stanbury 
Distributed by: BRITAIN: Periodicals In Particular, 1 Prince of Wales Passage, Hampstead Road, London NW! SEF. (01) 388 4060/2186, Titan Distributors, P © Box 250, London E3 4RT. (01) 980 
6167/8. USA: Art In Form, 2237 Second Avenue, Seattle, WA 98121. #(206) 441 0867; Bud Plant, inc., PO Box 1886, Grass Valley, CA 95945. (916) 273 9588; Capital City Distributors, 2827 Perry 
Street, Madison, WI 53713, #8(608) 274 8987; Cornucopia Distribution, P © Box 85627, Seattle, WA 98145. #8(206) 323 6247; Last Gasp, 2180 Bryant Street, San Francisco, CA 94110. #(415) 824 
16636; Second Genesis, 1314 S.E. Harrison, Portland, OR 97232, #9(503) 281 1821. AUSTRALIA: Manic Ex Poseur, P O Box 39, World Trade Centre, Melbourne, VIC 3005. #2(03) 690 5480. CANADA 
‘Styx Comics Service, P 0 Box 3791 Sin.B, Winnipeg, Manitoba R2W SRG. #9(204) 586 8547. 
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LUTHER 


ARKWRIGHT 
UK TOUR'SS 


Bryan Talbot, creator of ‘The Adventures of 
Luther Arkwright’ and Eagle Award winning 
















16 Mar 7.30 pm. 






18 Mar, 5.00 pm. 






19 Mar, 12.30 pm. 






19 Mar, 4.00 pm. 






25 Mar, 4.00 pm. 
26 Mar, 11.00 am. 
26 Mar, 3.00 pm. 
2 & 3 April 


2 April, 4.00 pm. 
7 April, 8.00 pm. 


9 April, 11.00 am. 


9 April, 3.00 pm. 
13 April, 12.30 pm. 


13 April, 8.30 pm. 
16 April, 11.00 am. 
16 April, 3.00 pm. 


22 April, 4.00 pm. 
23 April, 11.00 am. 





23 April, 3.00 pm. 
30 April, 1.00 pm. 


2 May, 1.00 pm. 
6 May, 4.00 pm. 
7 May, 1.00 pm. 





‘Nemesis’ artist will be signing copies of 
his work at the following venues: 


Exeter Uni Comics Group, Nelson Mandela 
Room, Devonshire House, Exeter University. 
Timeslip, 17 Prudhoe Place, 
Newcastle-upon-Tyne. 

Science-Fiction Bookshop, 

40 Westcrosscauseway, Edinburgh 
A.K.A. Books & Comics, 33 Virginia St., 
Glasgow. 

Nostalgia & Comics, 14-16 Smallbrook 
Queensway, Birmingham. 

Nostalgia & Comics, 129 Middlewalk, 
Broadmarsh Shopping Centre, Nottingham. 
Nostalgia & Comics, Zodiac at Redgate, 
Furnvial Gate, Sheffield. 

Follycon, (Science Fiction Eastercon), 
Adelphi Hotel, Liverpool. 

Chapter One, 6 London Road, Liverpool. 
Warrington S-F Group, The Wheatsheaf, 
Orford Lane, Warrington. 

Fantasyworld, 10 Market Sqr. Arcade, 
Hanley, Stoke-on-Trent. 

Another World, 23 Silver St., Leicester. 
Sweetens Bookshop, 48 Fishergate, 
Preston. 

Preston S.F. Group, Upstairs Room, 
The Stanley, Lancaster Road, Preston. 
Odyssey, Unit 6, Harrison St., 

off Vicar Lane, Leeds. 

Odyssey 7, Manchester University 
Precinct, Oxford Rd., Manchester. 
Forever People, 35 Park St., Bristol. 
The Comic Zone, 14 Harris Arcade, 
Station Rd., Reading. 

Forbidden Planet, 23 Denmark St., London. 
Thunder Road Comics, New Leaf 
Bookshop, 23 Bridge St., County Down, 
N. Ireland. 

Thunderbooks, 332 Lytham Rd., 

South Shore, Blackpool. 

House on the Borderland, 

107B Cromwell Rd., Peterborough. 
American Comic Enterprise, 

6 Museum St., Colchester. 











